VICTIMAE PASCAHLI 3
Christ the Lord is Risen Today

Tune from Katholisches Gesangbuch, 1859

[INTRODUCTION | Setting by Samuel Backman
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	Untitled Extract Pages.pdf
	This festive setting of Victimae Paschali is intended to bolster the congregational singing of an English paraphrase of the text of the Easter Sequence by Wipo of Burgandy. This version is scored for 2 Trumpets, 2 Trombones, Timpani, Organ, and Sopran...
	N.B. It is also possible to perform this work using 2 Trumpets, Horn in F, and Trombone. If this instrumentation is used, the trombonist should read from the Trombone 2 part. Additionally, both Trumpet parts have been prepared for C or B-flat instrume...
	While dynamic and breath markings have been placed in the score, certain interpretative elements are best left to the discretion of the director. For example, various congregations have differing practices with respect to how many beats are to be take...
	The scheme of this arrangement consists of an introduction and four separate settings of the stanzas for brass, timpani, and organ to be played over the course of a four-stanza hymn. If you wish to adapt this to a hymn with more or fewer stanzas, feel...
	Your online purchase of this arrangement allows you to print the score and instrumental parts, and you may print as many copies of the descant as you need for your choir.
	Please contact the arranger at www.samuelbackman.com if you have questions.




